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Well, they're after you. As wsual.
But then vou know how they are,
Watching for the past few years,
you've heard them geot louder and
louder as they get more nervous
—hell, mot nervous, frantic,

The problem is that they can’t pin
you down, Can’t put you on a
slide, under glass, engraved in a
Roman-numeral plate in a text
book. “You will note on Plate
D¥LX a new type of American
with outstanding characteristics
... " But the plate is blank.

Because! You “don't
Crammunicate”,

You! Don't communicate?

Well, you're a non-verhal
generation”. To you, “words are
dead.”

How about this word: bullshit

You see—and they don't, perhaps
they never will, perhaps they
can't—There’s a new language.
See, you created it. Shaped it

inte something that works today
—somaething that stands a chance
of working tomorrow.,

It"s a language made of words—

WORDS: NO TITLE

macde of gestures, of chords, of
single-line melodies, colors,
pictures, feelings, visions, and—
always—vibrations. If they could
watch, they would see that. ..

If they would listen, they would
hear that . . .

It's the back of a stereo system.
All those inputfoutput plugs,
speaker A, speaker B, tape 1, tape
2, earphones, record, playback,
auxiliary, and . . . and

And Janis clicking her heels,
stamping her feet, belting “Ball
and Chain”—a book. Each click,
a word; each stamp, a word. A
paragraph.

And Eldridge raising a spread
hand, then balling it into a fist
and the strength, the hate, the
love, the pain, even the glint
laughter in his eyes, in the set 0
his body—how many words!
How many books? How much

history, yesterdays, tomorrows,
weritben all over him., Written.

And a long, slow, endless tracking
shot, slow along a line of cars in
Godard’s WEEKEND, slow until
we come to the end of the traffic
jam, the accident at the end of
the traffic jam, all without a word
—without a word, a shelf of
books about this world, valumes
about ourselves,

A new language. An infinity of
inputs/outputs. A language they
don't believe because they can't
hear the words, Because? Well,
perhaps they don't have the
inputs—aor the outputs.

A “non-verbal generation?” Books
just around now—hy Janis lan,
Jim Kumea;, Dotson Eader, Abby
Hoffman, Richard Farifia, Richard
Goldstein, Eldridge Cleaver, |ulius
Lester, Richard Brautigan, Ishmael
Reed (enought?). Writers—
writers are all that count—Iike
Bob Dylan, John Phillips, Paul
Simon, Leonard Cohen, Joni
Mitchell fenough?). And writers
they read in a frantic hope to find
what’s happening like Bob
Christgau, Tom Nolan, Jeff Shero,
Ellen Willis, Paul Williams, John
Lahr, Jon Landau (enoughi).

A "non-verbal generation” Who
taught them what Hobbits are
land how much money did they
make from the learning?) Who
discovered STRANGER IN A
STRANGE LAND? Who uncovered
Morman C. Brown? THE HARRAD
EXPERIMENT? Kurt Vonnegut?
William Burroughs? Alan Watts?
Books you found. Then—after
that time-lag it takes for them to
understand, 1o understand a part
of what you see—they begin the
critical analysis to explain what
you've ahways sensed. Your
“hlind eyes see so much deeper

. -« further . . | into tomarrow.
Wards,

Words for a “non-verbal
generation”. Now-—taving the
best for last—who found

them the prophet of a world
without words? Who discovered
the books (think a moment:
hooks) of Marshall Meluhant

Yet, they read MacLuban and
don’t see the formulation of a
language. All they see are words.
Just one input/output. Only one
when its really

Lenny Bruce walking slowly onto
a club floor. The black, high
collared suit. Saying something.
Silent, gesturing, reaching for the
mike, smiling. Still silent. 5till
caying something.

Frame after frame of EASY RIDER.

The bikes speeding across
America, Music in the
background. No dialogue. Just
pictures and music. But an atlas,
a geography book, a tour guide,
a critical analysis of America
today in a ten minute volume
fand how many volumes in one
filmnl.

The Chambers Brothers at
Fillmore East doing “Time", Fastk
Slow. Slower. Time stops. Time
becomes a wordy/wordless
feeling. Time as a black
revolution. Malcolm doing time,

Eldridge doing time. Huey
Newton doing time. How many
books about time?

How many cookbooks have you
written like the one for those
that hunger after smoking some
dope?

How many plays like the one
called “"Dealing with the Power
Structure!” (How many roles do
yvou act in that one? How much
dialogue do you constructi]

They don’t see the words as
Blood, Sweat and Tears plays
Satie.

They don’t see the words in a
scarf, A revolution in a body-shirt.
An encyclopedia in the frames of
glasses.

They don't see the words in a
drum solo. The words in a word:
“later”, The words in a word:
“high”. The words is sun
breaking into moming. Brown
rice. Roses. Mamath arching a
long pass. A bottle of Southern
Comfort. Elephant bells. Smiles.
Surf. And all the collected
literature of mankind in making
love, Lowve, And all the collected
philosophy of mankind in a hate
of hunger. War. Humiliation. A
love of lowe,

You have created a language
made of everything you do. You
communicate in a million ways.
As you speak from everything,
you speak of everything. You
have found a freedom ina
language of style and substance
beyond the freedoms their words
have ever allowed them to dream.
You are the most “verbal™
generation man has known.

Jean-Luc Godard once wrote:
“People are not content when
they see reality. They are not
content because they are always
attached to what went before,
They say no, that this is not the
way reality is. They do not want
o see it the way it really is, in ifs
p{:l‘!‘w_rl

They do not want Lo see it, o
believe it, to speak of it the way
it really is. You do. That poetry
is your language. An
understanding of yesterday. A
communication of today. A view
of tomorrow. A pride of forever.
speaking. Listening. You.
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That joy we feel is unlocked by
the music & dancing bodies &
smiling faces, but it isn't any gift
from outside, each one of us
carried it here in his own personal
heart, hoping for a chance 1o be
jovous with friends . . . | hope it's
happening. | know it's happening,
“You were only waiting for this
moment to arise,™

We're here to learn to fly. We
nead each other's support. “Any
day now . . ." This is a political
event. An Aquarian convention.
Politics is supposed o be stuff
that shapes the world we live in
logether—thousands of people
teeling good together is the
strongest political staterment that
can be made at this time, it is the
affirmation of life, here we are,
we're alive! And it leaves
absolutely no doubt as to what

sort of a world we want aurs
to b,

We are here 1o have fun, aren‘t
we! I you came 1o this festival
tor any other reason, don't vou
feel a little silly just now? What's
happening here is not just the

release of music into the air, that's
only being done by a few people
if vou mean by music what comes
through an amplifier, what's
happening here is the release of
energy and every last one of us is
taking part. It feels good, yes?

“If you smile at me, | will
understand . . .” That's the politics
of ecstasy. Tim Leary could
outsmile Richard Mixon with both
hands tied behind his back,
President Dick would never agree
to the contest, He needs a hand
free for The Butlon.

| lowe rock music, it makes me feel
alive, it lets me in on the secret
that I'm not alone in the world.
The | Ching says aboult rock
festivals: “The sacred music and
the splendor of the ceremonies
aroused a strong tide of emotion
that was shared by all hearts in
unison, and that awakened a
consciousness of the commaon
origin of all creatures, In this way
disunity was overcome and
rigidity dissolved. A further means
to the same end is co-operation in
great general undertakings that
set a high goal for the will of the
pecple; in the common
concentration on this goal, all
barriers dissolve,”

“Gathering Together, Success.
The king approaches his temple.”
Well, | assume that applies to all
of us. What we're doing here i3
celebrating, and at the same time
we're checking each other out,
and what we see is a bunch of
ivols rushing in where angels fear
to tread. And hooray for us;
we've been fearful angels oo
long; we fools are the last great
hope of mankind, and 1I'm happy
to say we're going to make it.
Enjoy the festival, friends.

paul willrarms
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blail to: Record Show
FeosDem 08
Warmer /' Resnse Qecards
Busbank. Californin 81803

The Cirasalul Tha

Dhiz i Pardangie

A copy of Record Show, | enclose 52

| Emclose 54

(Checks should be made payable 1o
Winmar Bros -Sevien Arts Becords.)

Thig oligr gapires August 1, 1970,

|
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A capy of Record Show and Songbook I
I
|
|
I
|
|

28 Concerned Record

All of ihe artists poclured abowi plus
such as FPeler, Paul & Mary, Thesdora
Bikel, Randy Mewman, Ber Jansch, John
Renbourn, Swoctaaier, Dowy Korshow,
Poarls Belgon Svesms, frd s — haya
ined in A unique album progect

Thay hawe pul fogoiher an exiracrdi-
Ry oAy e Bied8 M Callig

THE 1960 WARMER/ REPRISE
RECORD SHOW

Two récords. Four sides. The very bost
al what these mriels e curmently and
will bg oflering on ‘Warner/Beprige
iwhich means that a kot of the stull on the
album iz, as of this wivling, 10 unre-
leppnd — over 8 doren iracks [rom up-
comang Wanner/Aeprise afbums)

Undier normal condilions, fhis Ewo
album sof would sell for $59.56

Bt the artisls in sur Record Show are
nat normal artists. They wan! their nes
reCordings haard, Widddy. And to got that
Gane, thay are willing 1o gons up all Ehe
royalties on this album. (Jusl a8 ong as
Warnar/ Repriss dossn®l make anyihing
mithier,)

5o hare's the deal: The 15969 Warner)
Raprise Record Show will gnly be sold by
mail (no meddie man). Warner/ Repise
bossEs sn Boluxe packaging. And you, 1he
record Buyer [who s Iervendly hops will
b gncouraged to pick up more of whal
Wi hiear a1 risguiar rotadl prices) can gat

a copy of Record Show tor the Bolgw cosf

price of TWO BUCKS

Actually, this = a promotion in which
overyoody wing, You gof an axbensive
asle ol new Hendrix, riw Penlangbe, niw
Joethro Tull, rew Van Dyke Parks, new
Randy Mawman, elc, The artists on Rec-
ord Show, and subsaguently Warnar/
Roprise, win some now frionds

W Hnow Ehas |5 el ol works ecauss
EAliET 1S year wa ollaisd—a Bl hesi-
tantiy-—the first of these revolutionary al
bumE, 11 was called

e —_———— —

i |
[ P et

THE 15969 WARNER' REPRISE
SOMNGBOOK
This was alse & bae dallar, twao rocord o,
wilh ovar 40 S0ngs by 38 important adisls
[imchndeng the hirst WS, release of Jimi
Hendrin® “Aed House,” which subse-
quaniiy armed up ower [ SUSTWTSEF in i
besi-gelling Smash Hs album)
Songbaok began as pusl & mice thing 1o
do for cur fricnds. Byl tha poople who
gol ahold ol it wiobe in o ol us difler-
ankly
Feally liked the records. Have since
purchasad The Pentangle's Swesl
Child and The Everly Brothers” Rools.
Kindly send me five order forms for
frignds. | hope you peaple do well,
You seam laird llri||ﬂ'll.
JUELL,
Baton Rouge, Lowisisna

Artists Join In Creating A
Revolutionary New

Album.

Thal was Por Songbook. The RAecord
Show lseven biner, deluxer, &nd mone pro-
NMOCARIVE

WHAT TO EXPECT

Frankly, we don’t plan on salling morg
Ihan a couple ol Ihoutand oopsas of Red-
ord Show, Mostly because this offer
soUnds (o0 good 1o be rue. And we know
Ihal raburally Suspicious potga will prob-
ADHY pass bhes ad by,

Which ks really & sham

Becarss o vou o0 mad in your 52 (o0
£4 il you also wanl a copy of the sarfier
and all-different Songbook set), you'll
saan have & cHiaclos s iWem on your pho
nograph. (Thal concepl we 1088 in for ypou
prostige-lovors.)

Each capy of Recovrd Show has Bound
intg it @ fow pages of plciures and back-
ground aboul the grisis on the albem,
This way yvou'll laarn the siory Dehing
such nilties as
= JOMI MITCHELL'S Carnegis Hall debut

{amd Bear some of I on Aecord Show')
« VAN DYKE PARKS extracrdinary Moog

symibesizer commarcials for the 1970

ice Capades [alsa on Recard Show
« Tracks drom as yel unfeleasod albums

by FRANK ZAPPA, LORRAINE ELLI-

SON, THE KINKS | . .

Wi could, you realize, go on and on , , .
MOMEY BACK GUARANTEE

The 28 arlisis in Mecond Show ane con-
wincosd you'll Find thir doubbe alDum mone
than you expected. We are, teo. To iry 1o
gel on your good side and, posaibly, Mo
more IhAan twa (housand albume, wa
hareby offer you this (UnNecessary ) guar-
antee: I you don't find Aecord Show
worth evary penny, refurn the album 1o us
within 10 days and we'll send you back
FOUr wd DisCks

Wi ale fmaEnl



If you think
Jefferson Airplane
has problems
with each other,
you should see
the problems
they have with us.

They don't like the way we've messed with their album
covers and liners.

They don't like the way we've supervised their lyrics and
recordings.

They don't like the way we've hyped and promoted some
of their singles.

They don't like the ads and commercials our advertising
agency creates.

They figure we're just a big Establishment record com-
pany that sits up nights thinking up new ways to hassle them.

They're wrong.

All we're trying to do is get as much Jefferson Airplane
to as much of the world as possible.

With as few hassles as possible for them, aswell as for us.

And that's the truth.

RGA




‘swwonld it embarase vou If T tald voo ! lowve e T
gaalily big heart hopes from [canie
in the land of milk and truncheons
rowiul sixties braced
v Talky trive sleel heams CWERCOMAEY




Helplessly hoping
her harlequin hovers nearby :
awaiting a word % paint
{.-_;-ﬂ SFIF-ﬂ‘g at gﬁﬂ"pﬁf_‘ﬁ %Y _. . 1 .r.‘::: fresooed .:.'.':-.ll._'r-- by way
of gentle free spirit he runs, AN M pab ot sl oS RS
wishing he could fly. AN el to further parts of haven
Only to trip at the sound [,
of good-bye.*

RICHIE HAVENS

*Crosby, Stills & Nash
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on human streetcars called
SEELD

and shaking, rolling into the
distance of your insides




;=]
Al

GG

LA~
il

(I | e | I -
= D

_
| sl

P00




colder shades of sunnybrook (Ball room)
via ground wire socket bombsights,
so when | die; a gravel feast

T A 2 iyl A on brassy bits, washed down by
; ; Ry rat ":'." - o Lt It T - life’s condensations . . . Blood, Sweat AND Tears

.. BERT SONM EE

'-:upel" be’au:ﬁuﬁ F,fair-d.'scdve E sen.s:fmq strlriged:-~ A
S{Jng E:FL"HI’iﬂH.S—ﬂ-E Eena:!.san Eﬁﬁfﬂﬂj@ hfd’ﬁﬁﬁ"a‘ﬁ: .-f
L P ___,'__-__,'_. e b ew . et Y L : .lag . -

..l-___E.E" ﬂ"- : ¥

Ll

-I‘L.,;'ld' '. -







down in a thicket Suzie Q is ballin”

with a stevador while creedence

sounds roll off a levee
gotit...chugit..:gurgleit

grit heat parch screamin” and

thumpin’ licks from sluggish Miss'ip Mud men.




rock aptitude test administrators in

conference for meadow rolling sessions in your head,
uncomplicated reaction innovators . . . Miami
spectaculars.

british Robert Johnson addicts

hooked on a long blues needle-junk lowdrifting
melody attacks your core and lets it lift off
achingly to the end tracks.
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COMNCERT HALL 15

Mational Underground Press Syndicate
SING OUT
CRAWDADDY

Ampep
Altec/Lansing
-"-_r'11-lr..r';.; Cuitars & ':\!Iill!_:'\-
Lirammar Luilars

Amos Becords

Roulette Records

Woodstock Music and Art Fair

Theatre of the Living Aris
Mennsyivania Ballet
Philadelphia All Star Forum
Mewport Jazz Festival
Mewport Folk Festival

ML Vernon “"Uncola’ Fect '...\,II
Woodstock Music and Art Fair
Philadelphia Folk Festival
Cluaker City Jazz Festival
'..El.lull\.l.i Lily Rock Festiwval

: alml W '1 |

the cats

Miami Pop Festiva

ML Vermon “Uncola™ Festiva
Morgan State Jazz Festival
Hamplon Jazz Festival
Hutpers Jlazz Festival

:.:.i'l_'i |I :i:- |-:"H-:I1.I|

Concert Hall Publications. lre. is alta consultant to
many major record companies and sound B
ment manufacturers and currently has the facilities
o serve several additional cliemt

For inquiries, call

| =t




Dustbowl Brooklyn anarchy

pleasantly led to a 95¢ lunch
at an infamous eatout toppec
off with cycle pickles grown
in Uncle Sam’s 4F victory plo



& the hard rain’s already falling

if wows're not part of the solution,
vou're part of the problem
Fidridge Cleaver

He who isn’t busy being born is
Bob Dyvlan

husy dying.

sSomeday real soon we're going to
see posters in the post office that
say "WANTED FOR COMNSPIRACY
TO INCITE RIOT” and there
smiling out at us will be pictures
of our favorite rock groups
Unreal? Well mayvbe you're not
hip to what's been going down
lately. The Law and Order apes
and this senile dinosaur we call

a government have flipped out
Preventive detention, the
no-knock clavse in the new drug
laws, appointment of Burger to
the Supreme Court, and the
extensive use of wire-tapping by
the Justice Department are all
part of a wave of repression.

Ower 300 Black Panthers are now
in jail in a national plot 1o destroy
their organization. White rddi-:_al-5
are being arrested. Underground
NEWSDAPErS ane hwng harassed,
15 who speak out are reg Biving
harsh sentences. The police have
heen unleashed. Last summer in
Chic A0 it was clubs and tear gas.;
in Berkeley this spring it was
shotguns and buckshot.

The hard rain’s already falling and
it wasi't just the politicos that are
petting wel. Read the list:

limi Hendrix, MC-5, The Who,
Phil Ochs, Tim Buckley, lefferson
Airplane, Grateful Dead. Jim
Morrison, Creedance Clearwater
The Turtles, Moby Grape, Ray
Charles, The Fugs, Dave Van
Ronk, loan Baez—all have heen
busted recently. Busted because
the authorities want to destroy
aur cultural revalution in the
same way they want (o destroy
WU T Fll:-ir‘.il al revolution. Mavbe
the man can’t bust our music but
he sure a5 hell can bust our
musicians. If the government
wanted to it could bust rock
groups on charges of conspiracy
to incite riot. Last year Congress
passed an anti-riot act which
made it illegal to urge people to
o o an event at which a riot
|..|[|'r OCCurs, ]|||_' |,|'.'.' |T=._'.-F-i1.='.- 11
|||1'H._|| i Lraved froim state (o slale,
write lelters oF rt'lll'gn"m'?:h. !-.I'J'L'dnl':
on the radio or television, make a
tefephone call with the intentron
of encouraging people to
participate in a rool, A riot
MEANINE &m act of violence
QCCLFFIE 1 an .1'-'|-li‘n'r|'.?|'|.iH1' ol
three or more persons, The
people doing the urging never
have to commit an act of violence
or know the |‘:-|‘-|'||le.!=' who do. Th{""'
never, in fact, have o urge a not.
William Kunstler, famed

constitutional lawyer feels “rock
and roll stars and promobers
could be prosecuted under this
law if violence occurred at a
show,”

The law is currently being tested
in the upcoming trial of eight
movement activists: Rennie Davis,
Dave Dellinger, John Froines,
Tom Hayden, Jerry Bubin, Babby
Seale, Lee Weiner, and mvseli, all
participants in the demonstrations
last August in Chicago. You
remember Chicago whene the
facade of a democratically run
convention was washed down the
sireels with the blog sl OF Wi IUNE
people. The Whaole World Was
Watching and what it saw was
what the official Walker Report
later termed a “paolice riot.”
Richard Nixon wants to put an

end o demonstrations. Mayor
Daley wants revenge. They have
decided to set an example to
anyone who speaks out against
thie government by putting us in
prison for ten years

MNone of us are shedding any tears
about our upcoming trial. Ina
semse the indictments are like
receiving the academy award for
our work. Many of us have
already done time in jail. We
have been arrested and beaten
numerous times, we have lived
with the F.B.I. following us and
maonitoring our phone calls, For
us personally the trial is just a
part of aur activity in the
movement. When you get down
to it we are guilty of being
members of a vast conspiracy, A
conspiracy pitted against the war
in Vietnam and the government
that still perpetuates that war.
against the oppression of black
communities, against the
harassment of our cultural
revolution, against an educational

system that seeks only to channel
Us into a society we see as corrupl
and impersonal, against the
growing police state, and finally
against dehumanizing work roles
that a capitalist economic system
demands. What we are for quite
-.i|'||[;|.5'|.- i% a otal revolution. We
are tor a society in which the
people directly control the
decisions that affect their lives,
We are for people’s power or as
one af our brothers in Berkeley
put it “soulful socialism.” In the
st fewy vears our numbers have
grovwn from hundreds to millions
of young people, Our conspiracy
has grown more militant. Flower
children have lost their innocence
and grown their thorns. We have
recognized that our culture in
order 1o survive must be
defended. Furthermore we have
realized that the revolution is
maore than digging rock or turning
on., The revolution is abouwt
coming together in a struggle for
change. It is about the destruction
of a system based on bosses and
competition and the building of a
new community based on people
and cooperation. That old system
is dying all around us and we
joyously come out in the streets
to dance on its grave. With our
free stores, liberated buildings,
communes, people’s parks, dope,
free bodies and our music, we'll
build our society in the vacant
lots of the old and we'll do it by
AMY MBAnNs NECessany

Ahbiie Holfmaen

ALBne i g lepvndor cpl The 'I"|'H-||?I| iy el
author of “ Bevodiebbon for the Hell o it~
Wairl Mdmevmmnd iyl the Festrveal 1o rap
with the achivists alwsut geting your
cenmprnvity iogether. fain the Conspiracy
i the atrewts of Chicago Octabes 8-17

For move dovmation and donations write
The Conspiracy, 28 East Jackson Bhed

Chik apo, Niemais Gy
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THE PRINCE OF WAILS ON A&M RECORDS




INCREDIBLE STRING BAND
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the promised land—a pleasing sense

feast for ears and eyes (satisfaction starved)
it’s almost there the lizards hiss

and now . . .

blues-boom-super-bloom band,

progressive mayall fluctual sweat shovelers
awaiting a worddrowning thumping signal

that tokens the debut of the

venomous rag lady program

that creeps up the stairway and moans at the wall




| have not always worked for a
record company.

Once, during my otherwise un-
eventiul youth, | cherished dreams
of becoming something waorth-
while and prestigious. Perhaps
dictator of a Central American
coffee republic.

At some point in my life (as |

by STAN CODNYN
Director of Creative Services
Warner/LReprise RDecords

recall it, shortly after receiving my
second Class Boy Scout Badge)
music seeped subtly into my life,
leading me to The Turning Point. .,

I'd driven my mather's Plymouth
down to a dance-hall (we called
them that then, lacking, as we did,
sophistication) in scenic Newport
Beach, California, with the inten-

tion of standing so close to the
bandstand on which Stan Kenton
would be periorming (with his
orchestra) that he would perhaps
gaze downward and become at
least momentarily aware of this
kid who lived and breathed

Stan Kenton,

As the performance was about to

begin he, Stan Kenton Himself,
strode godlike to his position on
the stand, managing somehow 1o
step on my hand.

Kenton, gedlike, bent down and
apologised.

wharry,” as | recall it, was his
exact wording.

“It's an honor,” | replied. One
who is young and in love usually
sounds fairly idiotic.

Which brings us willy-nilly to
soven yvears later, at which time |
wrote my first set of liner notes,
For a Stan Kenton album, as the
stars would have it. All of which
is intended to provide some sort
of clumsy transition 1o

Now, in a relatively high-up posi-
tion in a large and commercially
potent record company, | face
charges of being greedy and mer-
cenary and tasteless and exploi-
tative and ruthless and all the
other stuff someone in a relatively
high-up position in a large and
commercially potent record com-
pany is supposed to be. What's
hopefully being gotten to is that

RECORD

(11 America’s record companies
are not populated exclusively by
tone-deaf jackasses who are Only
In It For The Money—I don't
mind being classified as a jackass
every once in a while, preferably
when | deserve to be so classified,
but | do insist that at the very
least | be given credit for being

a jackass who is in it for the
music loo;

(2) the relation between moral
degeneracy and being a record
Lﬂ]mpﬂn'r' =pecutive 15 ot neces-
sarily 5o high as a few people
on The Outside seem to believe;

and (3] to sum it up, there seem
to be a number of misconceptions
blowin’ in the wind about what
precisely a record company is
supposed o do.

What really got me deep into this
whole morbid subject was this
letter | got from the highly-
respected and reportedy nubile
rock-critic Ellen Sander in re-
sponse to my “Flower Child
Put-Up or Shut-Up Offer” ad for
Randy Newman (to refresh your
memories, we offered to give
away free at least a thousand of
the Randy albums we couldn't
sell away). Ellen, you see, was
much uptightened by our adver-
tising of everything but what she
wrote was the best album we had
ever put out: Van Dyke Parks’
Song Cycle.

host certainly, | immediately
wrote the dear lady. | pointed
out that we had spent as much
time and money hyping Van's
album, which sold nearly not at

receiving what | refer to as “The
You Pinch-Penny Establishment
Fascist Mongoloid Aged Bastard
Look.” We get it from artists and
record-buyers alike,

There are seven, give or take
a few:

1. THE HYPER-HYPE

Sniffles the manager of Tuesday’s
new “supergroup,” “Look, man,
this is our first album, man, and
what we gotta do, man, is pro-
mote the shit out of it, man. Are

COMDANY EXEC

all, as we had hyping the most

recent Hendrix album, which sold.

What continued to bug me was
her thinly-disguised contempl
Like if you're not employed by a
record company you've got every
reason on earth to consider your
own taste, judgment, and sensi-
tivity endlessly superior to anyone
who is.

o look, What I've tried to do
here is give you some idea of the
crap we on the flawed end have
to go through. Also, o catalogue
saome of the bringdown situations,
in which we inevitably wind up

you hip? Like big ads in Rolling
Stone and a triple-deluxe-foldout
cover and we put out six singles
simultaneously. Can you dig it?”

Quite frankly, | don’t, having seen
that whole hype pulled a decade
back with a new Detroit Sound
called the Edsel.

Over-selling is as dopey a tactic as
underselling. The late-great Moby
Grape got probably the biggest
hype in the history of the uni-
verse, They couldn’t have lived
up to all that advance hoopla if
they'd come on stage with Christ
on guitar and Coltrane on congas.
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A DILEMMA OF OUR TIMES

| like the underground press. |
like the La Free Press and the
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Rl Sione and occasionally
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4. THE EPIC PRODLUICTION
SYNDROM |

‘Well, we've got to release this
seven-minute epic as a single,
man. It's the only true represen
tion of where we're at,
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World Pacific Records
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The world's master of the sitar is being recorded “live” during his
performance at The Woodstock Music & Fine Arts Fair for a new
album on World Pacific Records.

aven-minute singles, with the
OeCAsIonal r-'-.|,|'|:-‘_|::-r'| O SUCH '\-\.lii'.
rubbish as “MacArthur Park,

don't get played, And we want
pur artists to gel played, Tor ther
sakies 25 much as our own

s THE EPIC PRODLMNTIONMN
AYNDROME I

Simce Sgl. Pepper if's prefty much
become the vogue to spend eight
vears and $60,000 making an al-
bum. Which is fine if you're the
Beatles or The Who, and what
vou're making is Sgi. Pepper or
Tommy. If you're not, if you're
the new The Group and vou think
all the nifty things modemn re
cording technology can permit
vou 1o do is just “really far-out,”
chances are what you'll wind up
with is a sizeable bill from your
record company. Your record
company makes a policy of sav-
ing all the receipts from the rec-
ords it releases until they're paid
hack. Which is sometimes a
shame, sometimes not.

The point is, if you expect o
make your million recording, cool
the costs. Lay off the electronic
masturbation, which, as we all
know, is bad for the brain and

sometimes even makes one sterile,

6. THE NEW DYLAN
RUNAROUND

You'd be absolutely astounded
to find out how many young
acoustic-guitarists-and-singers
there were living in the East Vil-
lage in the mid-"60"s who have
since found their way to our
offices in Burbank to announce
thieir availability should we éver
want an artist who'll make the
world forget Bob Dylan.

After 176 years in the music biz
I've learned a little bit about how
I spot someone who's going (o
:w a gas one day.

First, | can't for the life of me
ligure out where he's at

Second, after | can. I"'m shocked
when | realize that I'm getting
nto somebody who, prior to step
two, utterly baffled me.

Like on evening in Mew Yok
Eeprise's big kahuna, Mo Ostin,
ed the way to The Scene, to hear
d nevw act. And we ware all just
sithing, waiting, when this tall fel-
low wandered off the street and
onto the floor I:"Il[|-|_-:'|-'-|| a shop
ping bag, pulled out a uke. Sang
rieal l.'.'t'lrl_:l

| couldn’t figure out where he
was at. Ostin signed him

It worked out well, especially
when the still little known Mr
Tim later came to a Christmas
buffet at my house and perplexed
all the company wives whose
hipness fell a little short of Buddy
LsreCo,

Encugh digression. A new Dylan
we don’t need. Someone you can
say "l can’t quite put my finger
on” . . . that's more like it.

AND FIMALLY, 7. THE
LUMAPPRECIATED ART SHUCK.
My most considerate (and still
unsolicited) piece of advice to
record artists is to stop commiser-
ating with themselves.

Other than for his own muosical
talents, Van Dyke Parks earns my
admiration for the fact that he
wias the person whio first taught
me bo turn on. But | have a beef
with Van.

His first remarkable album is still
somewhat the commercial dud
it was when | advertized it under
the heading “How We Lost
38,509 On The Album COF The
Year.” Van is, | gather discour-
aged. About a year-and-a-half
later, and he's still not gone into
the recording studio to cut his
riext album,

Which personally pisses me off
because I'd like to hear the next
LP. If you're an artist, it's all right
with me if you cut off your ear
because you're not appreciated,
but why stop painting?

.-"-,,'1':, wWay, 50 miuch tor my cala-
|||:;1L,|;= o sitwations, The tone of
this manifesto, as if you hadn’t no
ticed by now, is pretty defensive

VWith at least some reason |

DrOpOse

This i5 a roueh business, yvou know
Hlah blah
has to create a separate adver-

| sing, e h.l!ll:.'-:"li'l_ pad I\-.-IL‘.-"I'-L
and promotional identity for its
every album. Quaker Oats pets
by doing that once a decade, We
have to do it 150 times a vear,
putting out, as we do, that num-
her of new albums annually
Linder which circumstances it
shouldn't be all that SUrpnsing
that some albums and artists et
missed, passed over, neglectied,
and forgotten. (Some of whom,
of course, deserve to he, but
don't ask which ones,

The record company

Part of that neglect lies with the
consumer, Ellen. Like if enough
people had demanded Song Cycle
it wouldn't have disappeared
from the marketplace, right?

But they didn’t.

S0 what we in record company-
land do, we who have made a
230,000-plus gamble on Yan's
album and lost, is move ahead
with stiff upper lips, trying not to
take ourselves too seriously lest
dread uptightness set in.

Recently this somewhat con brio
nonchalance has plagued us at
Warner. We have, trying to shake
it, entered into a cooperative ef-
fort with our artists in a break-even
series of albums called Songhook
and Record Show: S5on Of Song-
book in an attempt to break
through the glut of new stuff on
the airwaves and in the racks.
Such ploys as these non-prodit
ventures show, we hope, that our
hearts are not always locked up in
the Accounting Depariment.

Such efforts, too, are directed
towanrd one end that | ind unas
sailable: getling our good stulf a
chance to be heard,

Getting a chance to be heard isn't
abwavs sasy, <o thanks for
listening. And enjoy the festival
L aers,
Stan Lornyvn



LOVE

“"Once you become aware of this force for unity in life, you can't

ever forget it. It becomes part of everything you do. In that respect,

this is an extension of A LOVE SUPREME since my conceplion of that force
keeps changing shape. My goal in meditating on this throu gh music,
however, remains the same. And that is to uplift people,

as much as | can. To inspire them to realize more and meore

of their capacities for living meaningful lives. Because there certainly
is meaning to life.”

| told my brother and my wife once,
the first time we all took acid, sitting out in the car
in front of 4825, and before we took the trip by car
all the way to Chicago to hear Trane

still full of the acid, that we would see the day
after the post-Western revolution

when the language would work again

strictly as a function of the body, its

glow & gesture, that after enough of us had eay
we could then speak through our cells
as our cells, that the language would be 3
of all negative force, and the new po
would burn itself down

L

to just one word, and the poets wg
and every body would be a poet,
inte every body's meat, and men
and the word would fill the wo
vibrating through it, and throul
merging all men into ONE, the forg
unity in life, and that ONE to be
the only way possible, in a tot
post-Western sense, all senses
and the world seen only one po
ASIT IS, and the word would be 1R
speak for us, and for the world, and
would be playing bass, ves he would
would move through the world, and th
would BE the word, and the voice of John'€
would speak the word through the world

through the bell of his horn, and the word he sang
would pass through our eyes, through every cell

of our lovely meat, and yes, the vibrations ;.
would BE the world -
and the word is LOVE -
Frl? itis - N?
€ Word is LOVE Al . :
And itis here on earth 3 POLITIC an.hﬁ-* &L

Yes it is f s, oo j mnﬂmWiu_P‘ame_l{ﬁ

- And the World is LOVE m

Just Released! “Davids Album” Vanguardr;t R

TETY =T 9 February 1967
VS * 79308 el L




all together,

cause we don’t give a damn
about old Martha Lorraine

flying high up side of vietnam
with the crystal blues,

your host
at Woodstock

and...

Dark roots of song flung
to the outer limits.

Arlo and Otis, Dylan and Donovan
Bach and The Beatles rippling in sound
waves over the sands of time,

Yesterday's hopes, loday's blues
and tomorrow's dreams rall across
your mingd, seeking out your soul.

) B8/ WERKL
— 4K NOW RADIO IN BOSTON

The Marconi Experiment,
rightly,
2 PM-1 AM

{ 1B where you hear the

- AV greatest music in the world




friday, august 75th

JOAN BAEZ

ARLO GUTHRIE

TIM HARDIN

RICHIE HAVENS
INCREDIBLE STRING BAND
RAVI SHANKAR

BERT SOMMER
SWEETWATER

JOSHUA LIGHT SHOW

saturday, avgust T6th

CANNED HEAT

CREEDENCE CLEARWATER REVIVAL
GRATEFUL DEAD

KEEF HARTLEY

JANIS JOPLIN

JEFFERSON AIRPLANE
MOUNTAIN

QUILL

SANTANA BLUES BAND

SLY AND THE FAMILY STONE
THE WHO

JOSHUA LIGHT SHOW

sunday, august 17th

THE BAND

BLOOD, SWEAT AND TEARS
; JOE COCKER
COUNTRY JOE & THE FISH
CROSBY, STILLS and NASH
JIMI HENDRIX

IRON BUTTERFLY
SHANANA

TEN YEARS AFTER

JOHNNY WINTER

JOSHUA LIGHT SHOW
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MICHAEL LANG
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art director
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photographs
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administration

publicity
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techaical director & contribuling designer
chiel of operations

civiel of security
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production & technical director
production stage manager & contributing designer
contribuling designer

camp site co-ordinator

sound syshems

cammunily relations

romaolion

advertising

mrblic relations

assistand Heketing Operatons
aceowntant and spdiitieal advisor
troulle-shoater
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purchasing agent

production aide

tripeble-shooter
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atlorney
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ticketing

ticketing
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ELLIOT LANDY—Richie Haven, |anis joplin, Jefi Beck,

The Band, Sly & The Family Stone, Jiml Hendrix and
Incredible String Band Photos
MIKE SOMERSON—Cover & Joan Baez Photos






"JOY AND RELIEF MAKE THEMSELVES FELT. 50, TOO, MUSIC
HAS POWER TO EASE TENSION WITHIN THE HEART AND
TO LOOSENTHE GRIP OF OBSCURE EMOTIONS. ‘THE EN-
THUSIASM OF THE HEART EXPRESS ITSELF INVOLUNTARILY
IN ABURST OF SONG, IN DANCE, AND RHYTHMIC MOVE-
MENF OF THE BODY. FROM IMMEMORIAL TIMES THE
INSPIRING EFFECT OF THE INVISIBLE SOUND THAT MOVES
ALL HEARTS AND DRAWS THEM TOGETHER HAS MYSTIFI-
ED MANKIND.
I‘\'l

HEXACRAM SIXTEEN = | CHING

DOUGLAS RECORDING CORPORATION
335 EAST NINTH STREET « NEW YORK., NEW YORK




